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exhibited-works/titles
retchings l-dolar i corda, 19754a-1) «-—
. -a8Pf8? cami,1975(A-111). N.
3.les llances,1975(p/a)-
4-homes i d5lar,1975(A-1). rl ij
5- nua fugint, 1975CA-111).
C-nua amb tratge,l1975CA-I111).
7-home objecte,1975( 3/10)-.
g.cos de nua,1975C(A-111)-
Ntdona objecte,1975(A-1V).
lithography 10-nua d"esquena,1966( 10/30)66x48 cm.
jfnua asseguda,1966(36/50)66x48 cm. v
il-nua gitada,1967(13/50)48x66 cm. \*
Bhome i dona de carn,1969(6/50)66x48 cm.
in'america negra,1972(100/130)48x66 cm.
154 "amo-black america,1972(118/130)66x48 cm
iéallende,1973(54/100)66x48 cm.
~fam, 1973(68/100)66x48 cm. NA— ———————r
metalgjjaphicila gioconda,1973(77/100)66x48 cm.
Iluita d"infants,1972(31/50)80x80 cnu\
20-futur negre,1972(38/50)80x80 cm.
"espera,1972(39/50)80x80 cm.
"*evencerem, 1972 (~40/50)80x80 cm. 4 n
ailk-screen ¢J-homenatge a millares,1974(p/a )66x48 cmO *n
(wartigiani ,1974(57/75)66x48 cm.
Zj-sobre la resistenza,1974(63/75)48x66 cm.
2£-vittime della resistenza,1974(56/75)66x48
27-délar dolor,1975(60/75)66x48 cm.
efi-ISlar, plegat, 1975(60/75)66x48 cm. y
29-d5lar forcét, 1975(61/75)66x48 cm. X}
1odolar soldat,1975(60/75)66x48 cm. /Av
""" «exércit de xile,1975(P/A)70x50"m.v"/
| 1Inoleumgramphics mans i bous,1970(63/100)33x48 cm.«— —
33avui-2-71(52/7100)33x48 cm.
3M-pardal del 71(60/100)48x33 cm.
35-un home 71(35/100)33x48 cm. n g
3G-la guerra-71(52/100)48x33 cm.
37-homenatge a picasso,1971(64/100)33x48 cm.
3g-1"home-71(61/100)48x100 cm.
ocell plorant,1972(11/100)48x33 cm."~"™ A~
























do yon want to speak catala?

come 011 baby

latin lenguage

\  iciamiallorqui=catala=valencia=mallo:sq






diccionari

De gota en gota Somple la bota

Every little helps

«l’e<. «l'alla to and fro. daina f. buck; fallow deer.
. <L amb according to. daixonses that thing; er-.

| datum; fact. d'aleshores enca since.
ell-lila* | pl. data; material. dalia f. dahlia.

tIHU» | dagger. dalla f. scythe.






«la guerra, 1971» (= war)

<« dicated to the manufacturers of arms.












eollection «black america, 1972»

Idedicated to the black and white people.
















































«chile, 1973» (fragments)

o< «licated to nixon, frei and pinochet.
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collection «one dollar, 1975»

Idedicated to the beautiful money




























































EL DOLAR






spanish news-papers

4 dicated to the spanish scissors.












mural painiings 1971-72.

do you know?
what is ihe title, author and time when the

murals were painted?

if you know it write to:
am.- apartat, 148.- alcoi (alacant) spain.

and you will receive a fantastic prize which
consists oi a precious post-card like the sample.

lucky you


















joan fuster (text english and catala)

d dicated to evrybody who is interested.






there are many ways of giving valué to a wOrk. and even more
if_this very work™ can bé qv.alxfled as "art,- literaturc or

Science", there is the basic _noint of view, tne materlal Suo-
ces: _the’ payment. hours, or i one vemts to s%y the factoT
ettlng cas and fpom the ot ointof there 1s also

he amdunt _of material of abstrac tendenC|ec which_.places
the works |n the rapge of formal and the?ratlcal trlum?hs
s-

which ma as more or Jess t pra
v,lE-ano¥her OSSIBI?Ity{fOF arriving ag 3 8 p te-
ria_and stvdv could he stor belnnd of the Work the
nrtist, er r or scxentpst whobecaus of.neceesaSIty thrpugh
their wo a a determinate.ro e in_.the life of thelT sccgile-
|chxrxxsrkxx 1 t% goa |ng its fl%len% % hen consrde-
ring antoni |ros or ave aS| e tne inicial eventss na-
teri a;suc%ess and aestheglc achievment, T1,am not ﬁ 3rt critic
capable Tse33|ng th ictates o ga1er|es or the disputes
academic king more of the examB certaln prop
gals and pnngipals and of the persaganl eg c tlon implicvte
in their reafliz tlpn 1n the._ case, of ant onl miro, this anses
from certam undenle ble SOClal circunstances,. _
- donit know it thcr -1s a"valencian paintmg m existencg..
I don t cnow_if pahting can be described as™ "pational™. 1i1f
one _thinks of the eunpean nalnters of the renaissance, ae
would Have to give espec geo graphical examples; vénrce, .
florencefetc tne %ch 0|" |t te hfllqyes and gsctlce was im-

what

st

E?rtant tpan,

T SBirieusF PRlsiS %Xmg.rgamghd‘)f

cers’\conlllPany’>a to Bas not any’\ ome’\ refers to
5 ecla nethod or s H other fiandy |t oes have,
epen on t e proposa s of the artlsts an 1 oes lee
r esp psa le ap w nts to, act as a. reformer of %C|gty %
#oe in a determin §OC|ety toni ro" s |pt n%
rom the most pro oun con usmg contradlctlon L

the"valenC|en scgle y'": from the phgntasme ope cc¢lls "valg¢gn-
0|e sQciety” osses at one a virulence_.ironio and e@ﬁc
ovld 1t be’ any ot e way? there ape valencien %amters

8€|nt in g non-descpipt mann rs a Iands ape, ace fgrtaln
fects, but miro. rlc us a t eme wh ? ngenous be cal-
ge ‘unive sal is_not ‘ludniverca ecause |nv?

ack peop the spectre of the cfa or scene from \Y etnam-

If it would be just that, it would be yanqui regionalisme, like
any other which of the expense of others, would be more urgent
nnd just as painful. miro goes e}ren further, etren deeper. the
black on the canvas represents emblematicly an indigenous grief,
antoni miro tries to explain it. the gran passion which emenatei
from his work is the following: to be at one with his people
and that he and his people take part in an affirmaticn of an
absolute nature. hoping that saint lucia pro-






tff[fa%f i§rnSTI3«INME MV ir?2i-,?U3e 28nVvI | 71iVv5?]Si trijasl "
innli«??;3y en ei fe! de cobrar¥ hi ha,també,i pot ser pel can-

18e0iSIUSTECT S?15nr« “ 1tf8 Si vicioMesiormaijPohiii-

TH ~Neftijai .IS s?'l'f|'ja%gf|f§d SISsIiJH F
Drecisamen|Spel-queSeT15uerian_p Tcebarl]|rTtjugue

= ) . 1 n w. R’\Rer »
Eoncret i .delerminant én"la vida d una sociétat, o bea™d™ntoni

728 EN?SIHILtS?el1?5aipiifetleSfoilfs?3“S | £/ ||

pevag8ebalacatimic lellméfiTs..penso,mes ~e res,In T SSTIg-

ITTHul "BStiil?2g0?ilirT7I~! _KiSTavei IT kl baeSie”~g]| 8,
no es produta en el buit cosmopolita,ni en la aventura_trans-
humant jsorgia d"upa.circumfancia 5°cial irreductible,i¢n ella
iu?a 1 _aposta decisiva... _jo no se si avui hi _

valenciana™no sé si la pintura,en tant que pintura,admet uns
ad;eclius"naciogals"- uan ?ensem-en els . - -
refraixement,tendim a puntualitzacions geografiques il-lustra
tives; "ven‘ci‘"VfloPentf","sienegy, 1 _ i xffaf
tina-’ era, aleshores Importént.;qué” és una escola avui .

i "escola e paris”™ ¢no passa de ser una-"il._.iusié de i esperit
del senyor malraux 1 "compafieros.martires”?... 1 ajt,ara com_
ara,no te "patria",en les seves inflexions de metode o d estil,
si _aue en te,perd,en la mesura que el proposit de 1 artista
s"involucra en un combat,en un impuls sarcasme,en una volun-
tat d"accio, i aix0 sempre es planteja -quan es.Pjauteja des
d"una "socictat"” determinada,i_en _ cgndicionagents que
aquesta societat provoca, la pintura d aufoni mird naix £61 =

“felai! 1 % mM Dif£ £ﬁigec S-I'Sn|8f|' S?2iltlal>1lpglpe U
St JISII?! vatk?anPSla p[In ‘g ns-
res proxim: un paisatge,una cara,uns objectes, antoni mirojw:
Hj%rrasca a Hna tepatica que ingénuament, -1i R@r'®a“a£7vngar"
it-,dé Vegades solem anomenar “universal™, ho &s° Universa
perquée hi figurin els negres,l espectre de la cia o0 una esce-
na del vietnam. si només fos aix0,seria '"regionalisme ianqui':
un regionalisme com qualsevol altre,i a expenses dels altres,
inés inmediats i,per tant,mes dolorosos, miré va més enlla:més
al fons. la seva decisid plastica respon a secretes espectati-
ves de la seva gent. el'negre'del llen¢g o del gravat "represen-

ta", emblematicament, un dolor autocton, antoni mirdé intenta ex-

plicar-lo. la gran passi6 que emana de la seva obra és aquesta:

la d"una temptativa de ser ell entre els seus,i ell i els

neu s"™™p rojectats en una afirmacio
[[nbsoluta. que santa lldcia li conservi la vista... 2















ciones de toda la figuray de todas las facultades del hom-
bre, asi como el movimiento local que enlaza unas par-
tes con otras (fig. 17).

284. El corazon es el mas poderoso de todos los miscu-
los... He descrito la situacion de los ipusculos que bajan

desde la base a la punta del corazon y la situacion de ios
musculos que, partiendo’ de la punta del corazon, van

a su base. ) )
285. Las auriculas del corazén son como antepuertas

que reciben la sangre que sale del ventriculo en el trans-





















the «spanish-american cultural club», has edited
lor the exhibition of graphic works of the
artist antoni miro, this catalogue,

directed and designed by the exhibicionist
himself.

155 pages
bye, bye, baby

printed and made in spain





















