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1-dòlar i corda, 19754a-I) • ---
¿.á8Pf§? camí,1975(A-IIl). N.
3.les llances,1975(p /a )•
4- homes i d5lar,1975(A-l). 'rl ij .
5- nua fugint, 1975(A-III).
C-nua amb tratge,1975(A-IIl).
7-home objecte,1975( 3/10)-. 
g.cos de nua,1975(A-IIl)•

Ntdona objecte,1975(A-IV).
10-nua d'esquena,1966( 10/3o)66x48 cm. 
jfnua asseguda,1966(36/50)66x48 cm. 'v 
íl-nua gitada,1967(13/50)48x66 cm. \*
i3‘home i dona de carn,1969(6/50)66x48 cm. 
iQl'america negra,1972(100/130)48x66 cm.
15-I 'amo-black america,1972(118/130)66x48 cm 
íéallende,1973(54/100)66x48 cm.
^ f a m , 1973(68/100)66x48 cm. ^ —  ----------
3s la gioconda,1973(77/100)66x48 cm.
H-lluita d 'infants,1972(3l/5o)80x80 cnu\ 
20-fütur negre,1972(38/50)80x80 cm.

'espera,1972( 39/50)80x80 cm.
''e vencerem,1972(^40/50)80x80 cm. 4 ^
¿J-homenatge a millares,1974(p/a )66x48 cm0 *n 
¿(̂ ■partigiani,1974(57/75)66x48 cm.
Zj-sobre la resistenza,1974(63/ 75)48x66 cm. 
2£-vittime della resistenza,1974(56/75)66x48 
27-dólar dolor,1975(60/75)66x48 cm. 
efi-lSlar, plegat, 1975(60/75)66x48 cm. y
29-d5lar forc(at, 1975(61/75)66x48 cm. X}
ÍOdòlar soldat,1975(60/75)66x48 cm. / A v 
''''«exèrcit de xile,1975(P/A)70x50^m.v'/ 
phics mans i bous,1970(63/100)33x48 cm.«— -—  
33-avuí-2-7l(52/l00)33x48 cm.
3M-pardal del 7l(60/100)48x33 cm.
35-un home 71(35/100)33x48 cm. ^  ’
3G-la guerra-7l(52/100)48x33 cm.
37-homenatge a picasso,1971(64/100)33x48 cm. 
3g-l'home-7l( 61/100)48x100 cm.

ocell plorant,1972(11/100)48x33 cm.^^ ^

exhibíted-works/titles
retchings

lithography

metalgjjaphics
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do yon want to speak català?

come 011 baby

latín lenguage

\ iciàmiallorqui=català=valencià=mallo:sq





d i c c i o n a r i

D
D e gota en gota S'omple la bóta

Every little helps

«l’e<. «l'allà to and fro.
• <1 a m b  according to.

I datum; fact.
•Il·lila* I pl. data; material. 
tlHU» I dagger.

da ina  f. buck; fallow deer. 
d a ix o n se s  that thing; er-. 
d 'a le shore s ençà since. 
dà lia  f. dahl ia. 
da lla  f. scythe.
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«la guerra, 1971» (= war)

<l< dicated to the manufacturers of arms.









eollection «black america, 1972»

Idedicated to the black and white people.

































«chile, 1973» (fragments)

gl< «licated to nixon, frei and pinochet.
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collection «one dollar, 1975»

Idedicated to the beautiful money









































EL DOLAR





spanish news-papers

<1 dicated to the spanish scissors.









mural painíings 1971-72.

do you know?
what is íhe title, author and time when the 
murals were painted?

if you know it write to:
a.m.- apartat, 148.- alcoi (alacant) spain.

and you will receive a fantastic prize which 
consists oí a precious post-card like the sample.

lucky you













joan fuster (text english and català)

d dicated to evrybody who is interested.





there are many ways of giving valué to a wqrk. and even more íf this very work can bé qv.alxf3.ed as "art,- literaturç or Science", there is the basic noint of view, tne material suo- ces: the payment. hours, or if one v®mts to.say, the factoï getting casn. and fpom the other pointof yiew there is also the amount of material of abstract tendencieç which.places the works in the rapge of formal and theçratical triumphs, which may be descpiped as more or less çirçumspect pralsçs. vhiE.another possibilítyjfor arriving.at standèrds of grite­ría and stvdvT could.be the story beiíind of the work.of the nrtist, writer or scxentpst, whobeçause of.neceesasity thrpugh their work play a determínate.role.in.the life of theiï sççie- ífcKxrxxsrkxxpíky, ty, goading íts diffiçiençiçs, when conside- ring antoni miros wòrK, 1 leave aside tne inicial eventss ma- terialsuccess and aesthetic açhievment, í.am not an art crític capable of asessing the dictates of galeries or the disputes acadèmics. 1 aip thinking more of the example of.certain propQ- qals and pnnçipals and of the persóanl abpegç.tion implicvted ín their realizatipn. in the. case, of antoni miro, this anses from certam undenieable social circunstançes,.; donit know if thçre.is a"valençian paintmg m  existencç..1 don t cnow if pamting can be described as "pational". if one thinks of the eunpean nainters of the renaissance, çae would Have to give especifíç geographical examples; vénice,. florencefetc, tne, "schpoï", ítStephfiíques and gsctice, was im- ímpçrtant tpan, but what iç v "sçhoçl*.today? xhe "school of paris,Y, ísn t It just a spiritual ilusión from malraux and fcKrxs^coniïipany?, aft todaylBas not any^home^if onç refers to to a special fnethod or stile. on the other ñandv it does have, dependlng on the proposals of the artists and if pe does ieel r-espopsable apd w&nts to.act as a.reformer of sçcigty. thiç al- ways hapoens in a determínate society. antoni miro s paipting was born' from the most profound and confusmg contradiction of the"valencien sççiety": from the phgntasme ope cçlls "valçn- oien society". it posses at one a virulence.ironio and epic. covld it be any othep way? there ape valencien gamters whò paint in a non-descpipt manners a landsçape, a face, çertain òbiects, but miro.riçqus a theme whiçn ingenously cçuld be cal- Jea "universal", it is not 'lüniverçal", bécause it ínvçlvs black people, the spectre of the cia or a scene from vietnam.
If it would be just that, it would be yanqui regionalisme, like
any other which of the expense of others, would be more urgent
nnd just as painful. miro goes e}ren further, etren deeper. the
black on the canvas represents emblematicly an indigenous grief,
antoni miro tries to explain it. the gran passion which emenatei
from his work is the following: to be at one with his people
and that he and his people take part in an affirmatiçn of an
absolute nature. hoping t h a t  s a i n t  l u c i a  p r o —





tïÏÏ-açf i§rnSfÍ3«!^t|mïír?i:,?U3e 2§nVÍ | í í v5?|Si tïíjaSl "ínnli«??¿3y en ei fe! de cobrar! hi ha,també,i pot ser pèl can-
I§e0iSlüSftCï S?! 5nr« “ ítf§ Si víçíoMesiormaíjPohiii-
ïH ^ è ftïjà ï .IS s?ïf|ija% g|f§ cl ?S !S s I i J H F
Drecisamen|Spel·queSeT15uerí'an p  fçebaïl|rTtjuguen up. p^per »  Eoncret i delerminant én'la vida d una sociètat, o bea^d^ntoni
J??a^í;EÍl?§Ílla?tS1?eIl?5aipïífetÍaSfoilfs?3“S |f^ ||t
peïa§ebalacatimic lellmèfíïs..penso,mes ^ e  res,ln ï SSÏÏg-
Í Í H u l  'BS!iil?g0? i l í ï ï l ^ ! . K 1S ï a ï e i  lï k l baeS í è ^ g | 8 ,
no es produïa en el buit cosmopolita,ni en la aventura trans­humant jsorgia d'upa.circumfància 5°cial irreductible,íçn ella 
iuga 1 aposta decisiva... jo no se si avui hi valenciana"*no sé si la pintura,en tant que pintura,admet uns 
adjectius"nacionals". quan pensem.en elsrefiaixement,tendim a puntualitzacions geogràfiques il·lustra 
tives; "venècià"Vflopentí","sienegy, 1 ixffaftina- era,aleshores importènt.¿que es una escola avui . 
í 'escola he parís" ¿no passa de ser una-'il.iusió de i esperit 
del senyor malraux i "compañeros.mártires"?... 1 ajt,ara com 
ara,no te "pàtria",en les seves inflexions de metode o d estil, 
sí aue en te,però,en la mesura que el propòsit de 1 artista 
s'involucra en un combat,en un impuls sarcasme,en una volun­
tat d'acció, i això sempre es planteja -quan es.Pjauteja des 
d'una "sociçtat" determinada,i.en cqndicionaçents queaquesta societat provoca, la pintura d auíoni miró naix £61 ■
‘felaí! l % mM 1)í £ g £ S5geC| S Í S n | S f í g S ? i l ! a l > ! l n g I p ¿  U

SSftl JÏSÏJ?! vafK?!ànP?5|a p |||n  g  nj-
res pròxim: un paisatge,una cara,uns objectes, antoni mirojw: 
n'arrisca a una temàtica que ingènuament -i p®r¿®a“a£7vprKa7" dit-,de vegades solem anomenar "universal", no és universal 
perquè hi figurin els negres,1 espectre de la cía o una esce­
na del vietnam. si només fos això,seria "regionalisme ianqui": 
un regionalisme com qualsevol altre,i a expenses dels altres, 
inés inmediats i,per tant,mes dolorosos, miró va més enllà:més 
al fons. la seva decisió plàstica respon a secretes espectati- 
ves de la seva gent. el"negre"del llenç o del gravat "represen­
ta", emblemàticament, un dolor autòcton, antoni miró intenta ex­
plicar-lo. la gran passió que emana de la seva obra és aquesta: 
la d'una temptativa de ser ell entre els seus,i ell i els 
n e u  s ^ ^ p  r o j e c t a t s  e n  u n a  a f i r m a c i ó  

[ n b s o l u t a .  que santa llúcia li conservi la vista... ^











ciones de toda la figura y de todas las facultades del hom­
bre, así como el movimiento local que enlaza unas par­
tes con otras (fig. 17).

284. El corazón es el más poderoso de todos los múscu­
los... He descrito la situación de los ipúsculos que bajan

desde la base a la punta del corazón y la situación de ios 
músculos que, partiendo' de la punta del corazón, van 
a su base.

285. Las aurículas del corazón son como antepuertas
que reciben la sangre que sale del ventrículo en el trans-

'  «  -















the «spanish-american cultural club», has edited 
lor the exhibition of graphic works of the 
artist antoni miró, this catalogue, 
directed and designed by the  exhibicionist 
himself.

155 pages 
bye, bye, baby

printed and made in spain














